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Rallou Panagiotou creates work where fragments of architectural landscapes, of certain anato-

mised commodities and formal traces of activity connected to leisure and reverie, are trans-

formed into condensed mediated topologies. Her work ensues  as resolution of the personal, 

the work of memory, the eccentric conditions of the peripheral - in the form of specific materi-

ality, architectural conditions, consumer products, the mutated misinterpreted emulations of 

western style- with the unifying notion of junkspace, of what is left when modernisation has 

run its course.

In Rallou Panagiotou’s work there is a focus on the corrupting relation of the natural with 

commodities and materials like eyeliner, lycra, plastic drinking straws, cement, tiles, hydraulics, 

looked at as essential tropes of modernity, of presenting oneself, as the essential cultural body 
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Rallou Panagiotou (b.1978) lives and works between Athens and Glasgow. She studied at the Athens School of Fine Art 

in Athens, Greece and the Glasgow School of Art in Glasgow, UK. Recent solo exhibitions include Between Shampoo & 

Snakes, IBID Projects, Los Angeles (2014), Second Plateau , Melas/Papadopoulos, Athens, Liquid Degrade, Riis gallery, Oslo, 

Liste, IBID Projects, Basel (2013) Artists & Engineers, IBID Projects at Remap, Athens (2011); Exaggerate The Classics, IBID 

Projects, London, Heavy Make Up, AMP, Athens (2010); 4x4: Rallou Panagiotou, Transmission, Glasgow (2009). Selected 

group exhibitions include The Corrupted Self, Riis gallery, Stockholm (2014) Hell As Paviliion, Palais de Tokyo, Paris, All 

Masters At the Swing Door, cur. By RallouPanagiotou, Remap4, Athens, At Table and In Bed, Melas/ Papadopoulos, Athens 

(2013), One Person’s Materialism Is Another Person’s Romanticism, cur. by RallouPanagiotou, Anthea Hamilton, Lorna 

Macintyre, Glasgow International, Glasgow, Harold Ancart,  Harold Ancart, RallouPanagiotou, Colin Snapp, IBID Projects, 

London, Méditerranée, Lanitis Foundation, Limassol (2012).

prosthetics within ever-changing environments of luxury and leisure. 

In her solo project at Dio Horia, Mykonos, entitled Lycra Proper, Rallou Panagiotou examines 

the bureaucracy of leisure, how the idea of holiday becomes archived or classified. Lycra be-

comes more of an idea than a material. Lycra swimwear of the 80’s and 90’s, products of lo-

cal industry are constructed anew, specific and archetypal, with layers of industrial processes, 

becoming solidified memories appearing as ‘classical busts’ on drawer office units, eyeliners 

becoming industrial archaic artifacts. Lycra caught on cacti.


