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H Ntopa OiKkovopou Siepeuva tn pevotn Suadlkotnta TG OXEONC
EevioT)-napacitou oTnV NPpWTN TNE ATOPLKN €KOeoN otV YKAAepi
AUo Xwpa.

AOfva, 26 Madiou 2025 — Mt 1biaitepn xapd, N FkaAepi AUO Xwpld avakovwvel TV
atopikn £€kBeon «Hosts and Parasites», tn¢ EAAnvidac kaAAitéxvidag Ntépag
Owovoépou. H ékBeon eykawvidletal otic 5 louviou 2025, oTig 8 p.j., otnVv yKaiepi Avo
Xwpld, napouacia tng karAttéxvidac.

H Ntoépa Oikovopou Snuioupyei pe UAIKA tanewvig npoéAeuonc kat palikig
napaywync Kat ge napadootakd ox£dla oplykdyl, akohoubBwvtac pla peBodoloyia nou
Bupilel npoypappatiopgd avoixtou Kwdika. Mapdyel aubevtika Kat EVIEAWCS NPOowWNIKA
é€pya, Baolopéva og gla apxaia, tunonotnuévn yYAWooa TeEXVIKWY, aflonotwvtac Opwce
ouyxpova, Kabnuepiva npokatackeuacpuéva UAIKA. ‘Etol, evw N alcOntikh Twv £pywv
¢ polalel évrova xelponointn kat un Blopgnxavikn, n (dta n SnUloupyikA TnE
Sladikacia otnpiletal og AelToUPYIKEC ApXEC AVTIOTOLXEG UE AUTEC TNE TEXVNTAC
vonuoouvng — Ti¢ onoieg, wotdoo, enavanpoodlopilel péoa and tnv avBpwnivn
BouUAnon kat Tnv npoownikn, Bliwpatikn aicbnon tou wpaiou. Auth N avtigpatiki
oxéon avdgeoa otn dSnuloupylkdéTNTA KAl TNV tunonoinon — énwc Kat gla EJUeon
ava@opad otov «ynelakéd 86pufo» tng enoxnc— avravakAdatal Eekabapa otov titho
¢ €kOeonc «Hosts and Parasites». H Owkovopou navta 6ivel 1dlaitepn onuacia
OToUC TitAoUuC TwV eKBECEWVY TNC, KaBwWwC Aettoupyouv we evonolnTtikd KAeldi yla tnv
anokwdikonoinon tou aAAnyoptkoU voRPatog twv entgépouc £pywv. O TITtAog TN¢
napouoag £ékBeonc ayyilel tov nuprva 6xt pévo tn¢ aprynong nou EeSiNAwvetal otov
XWPO TNG YKAAEP(, aAAaG Kal TN¢ GUVOAIKAC SNULOUPYLIKAC PLAocOPIac TNG EIKACTIKOU.

Kata tn didpkela evog ta&idiou tng otn Bpadlidia, n Ntépa Oikovopou ApBEe yia npwtn
@opa o€ enaPn Pe TNV £€vvola tou EgvioTr Kal Tou napacitou, egnveucpévn and ta
evtunwolakda dévipa tou Pio vie T{avélpo, ota onoia PUTPWVOUV OPXIOEEC: TEXVIKA
npokKeltal yla napacttkda gutd, nou anoppo@ouv Bpentikd cuotatika and Toug
Koppouc Kal ti¢ pidec twv dévipwv. Map’ 6Aa autd, opop@aivouv ta dévipa Kat ta
kKaBiotoUv nio eAKUCTIKA ota pdtia Twv nepactikwy, kepdidovtag €tol tn ppovtida Kal
TNV NPOCOoXM TWV KAtoikwv tNG NOANC. H XxapaktnploTtiki, KaunuAdypapun Hopen
AUTWV TwV AoUAOUSLWYV Kal YEVIKOTEPA TO ApXETUMNO TOU NAEYPEVOU, AVAPPIXWHUEVOU
napacitou, 6nwc sival o Kloodc— Ppiokel tn 6€on tou otnv é€kBeon péoa and avotnpd
SinAwpéveg, naotéA kataokeuéc anod BapBaki, oto épyo Touunou Touunou Za Todumnou
Zitoou A Kanou KouAoukounou KouAoukounou KouAoukound, aAAG Kal oto paAAwvo Cian
Cuna Macan Ata Locs Alonlao. MapAdAAnAa, autéc ol YAUNTIKEC HopPEC NapanéPnouy Kal
ota taéidla tng karAtéxvidac to teAsutaio £tog, otnv Tailavén, to Xovyk Kovyk, Tov
notapd Mekdvyk kat tnv lanwvia. To noAunoAtiopikéd autd pwoaiké anoTunwvel ToV
OTOXAOTIKO Kal JETaQOPIKA ToV Napacttikd xapaktipa tou £pyou tng, nou Baciletal
otnv avapel€én kat tnv evioxuon Slapopetikwy napaddcewv Kal ENPPOWV.

Méoa and autd 1o npiopa, n £€kBeon diepeuva tn peuot) duadikdétnta Tng ox£EoNCg
Eeviot-napaoitou: noto¢ eival autdg nou enw@eAeital kat notog ugiotatal tn nuia;
To epwtnua nou tibetal eivat kaipto: O davelopdc Kal n avanpooapyoyn Twv
SlaxpovIKWV EKPPAcEWY TwV Napadoolakwy TEXVWV —Touc npoadidouyv, dpaye, véa
nvon f} cuvteAouv otn @Oopd toug, ekpetalAeudpevol Adika ta enttelypata Kat to
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BdaBoc¢ touc; Kat ot kaAAttexvikoi Beopoi —ot ykaAepi, ot cuAAéktec— otnpilouv
npdypartt ta opdpata twv SnUIoupywy f UANWCE Ta evidooouv, ouxva aBeAd touc, o€
gla duvapikn énou ta apxikd opdapata kivéuveuouv va aAotwboUv and Tig entayEg
Tou BeopikoU nAatciou; To €pyo Ouaykdyka Mnouu Mnouu Xt ykd@a Mkou¢ MnipAi
lkaykdkn AoUyKiyKt AoUyKiyKt MndykaAa Mkdouyka ka EVoapKWVEL AUTHV TNV
npofAnuatikni, avtinapafBdaiiovtag tn Aentdétnta Kal tTnv avotnpr akpiBela evoc
napadoclakoU oplyKAul o€ popPr KAPNIag e TIC EVIUNWOoLaka JeYAAeg, oxedov
anslAntikég, Kal ouvapa caynveuTtikég S1acTtAoelg Twv ylyavtiaiwy eviopwy.

Yndapxel akoun €va {itnua nou cuvdéctal AppnKta Pe TNV £vvola tou EEVIoTH) Kal Tou
napacitou: To anotklakdé napeAbov noAAwv and TI¢ NEPLOXEC Nou evénveuaoay ta épya
¢ KaAAttéxvidac—Eéva napeABov enwduvo, olvOeTo, yepdto avugaocslg, Tdoo yla
ekeivoug nou 1o Biwoav w¢ kataktntég 6co Kal yla ekeivouc nou unipéav unoteAsic.
Av kal orjpepa Sev xpnolgonoloUUe nia Tov 6po «anotkia», oute PINGPE avolxtd yia
«EKMNOALITIOPO» TWV «AAAWV», N AoyIKN Tou anolkiakoU napacttiogol enPBLwvel Pe
AA\oucg 6pouc: oTIC NOAUEDVIKEC eTalpeieg, otov paldlko Touplopo, otNV E€0PUKTIKA
EKUETAAEUON QUOIKWY NOpwWV, oTtov e€euyeviond Twv NOAswv. H EAAGSa kay,
el0lkotEPQ, N ABriva dev anotelolv e€aipeon—kat n yertovid énou Bpioketal n ykaAepi
AUo Xwpld gival éva xapaktnplotiké napddelypa auvtic tng ouvunapénc. Opwc, notog
eival o &gvioTt¢ Kal notog to napdotto o auth tn oxéon; H Ntépa Okovépou pag
unevBupilel 6t n andvinon oc tétolou €idouc epwtrpata Sev ivat noté EekdaBapn kat
KaBoAkn.

— TEAOZ —

ZNUEWWOELG YA CUVTAKTEG

— H Ntépa Owkovopou (v. 1974, EANGSa) (el kat epydletal otnv ABrva. Eivat anégottn
¢ Avwtatng 2xoAn¢ KaAwv Texvwy tng¢ ABrivac kat tou Pratt Institute oto
MnpoUKALv. Exel oupgpueTtdoxel o€ residencies kat epyactipla, evw €xel ekOEael To £pyo
¢ otnv EAAGSa, tnv Eupwnn, Ti¢ Hvwpéveg MoAtteieg kat tnv lanwvia. Mpéoparteg
atopikéC ekBEaelc nepthapBavouy Tic «In conversation — chapter #3», RIBOT, MiAdvo;
«East Of The Sun West Of The Moon», Hgstscena, ‘'OAecouvt, NopBnyia (oto nAaioclo
KaAAtexvikng @lro&eviacg); «Rock Softx», Akiyoshidai International Art Village, lanwvia;
«Continuity», Anpotiké Mouaik6 ©éatpo OAupniag, ABAva; «Sun Rises Sun Sets», Akwa
Ibom, ABrva kat Pétepvtay, kabwc kat «Representation», Radio Athénes, ABrva;
MNpbéopatec opadikéc ekBEoelg nepihapyBavouyv: «the collective purr», «Ktripto NopuneA,
ABrva; «Frequencies (and Atmospheres) », ykaAepi Eva Presenhuber, Zupixn; Prizing
Eccentric, Talents Ill», P.E.T. Projects, ABriva; «We Tell Ourselves Stories In Order To
Live», Callirroe, ABryva kat «Geometries», Fewnoviké Maventotipio ABnvwv.

YT¢ ekBéoelc o€ pouoeia ouykataAéyovtal ot: «Landlord Colors: on Art, Economy, and
Materiality», Cranbrook Art Museum, Miotykav kat «Avtt Aopr», 16pupa AEXTE, ABAva.
AleBveic unotpogiec nepihapfavouv: Ynotpogia oto Akiyoshidai International Art
Village, lanwvia, 2020.



— MAnpo@opieg €kOeong

Ntépa Owkovopou:

ZevioTtéq Kal NMapaotta

ATtopIkN €kBeon

AUo Xwpld AKpoOnoAn

05 louviou - 30 Auyouactou, 2025

FkaAepi AUo Xwpra

Aeunéon 5-7 & Mopivou 16

AkponoAn, ABrva, 11742

TnA: +30 2109241382 | +30 2106714827
Email: info@diohoria.com

Qpapto:
Tpitn - Napaokeun 11:00 - 19:00
YaBBato 12:00 -18:00

Ew51k6 wpapto:
Kuplakn 22 louviou: 10.00 - 13.00
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— Mpooexeig eKOEOELC

Ally Rosenberg:
ATouKN) napouciaon
The Armory Show

Néa Yopkn

MNepintepo #TBC

05-07 ZentéuBpn, 2025

Gisela McDaniel:

Atopki €k0eon - NMpoypappa Residency
AUO0 Xwpld AkpoénoAn

OktwBploc— NoéuPBplog, 2025

YAKO yia tov TUno:

Ajwn edw

Ma neplocotepeC NANPOPOPIES, NAPAKAAW EMNKOIWVWVRAOTE PE TRV YKAAEPL:

info@diohoria.com
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Dio Horia is excited to announce ‘Hosts and Parasites’, an
exhibition of a new suite of sculptures from Dora Economou.

Athens, May 26, 2025 — Dio Horia is excited to announce ‘Hosts and Parasites’, a solo
exhibition by Greek artist Dora Economou. The exhibition will open on June 5 at 8:00
PM at Dio Horia Gallery in Acropolis, with the artist in presence.

Dora Economou works with humble, mass-produced supply materials and centuries-
old origami designs in a manner akin to open-source coding: producing completely sui
generis, original pieces on the basis of the ancient standardized language of traditional
techniques and with the use of prefabricated everyday mediums. In this way, in sharp
contrast with the resulting work’s viscerally artisanal and nonindustrial aesthetic
impact, Economou'’s creative process in fact employs the very same operational
procedures as Al, and as it does so, critically reclaims them for the unique affordances
of human agency and lived sensibility. This paradoxical dichotomy of creativity and
standardization—as well as a passing acknowledgement of the phenomenon of “digital
slop”"—is also embedded in the show’s very title. Economou always invests particular
care and consideration into the titles of her exhibitions, for they function as a unifying
cipher key to the individual assembled pieces’ deeper allegorical meaning, and the
present one goes straight to the heart of not only the specific story unfolding within
the gallery’s walls but the artist’s overarching creative philosophy as well.

It was on a trip to Brazil that Economou was first brought to thoughts of hosts and
parasites by the sights of Rio's famous orchid-bestrewn trees: technically an invasive
species, the fFlowers parasitize their host trees, extracting the sufficient nutrients for
the flowers’ thriving from the trees’ trunks and root systems—and in the process not
only beautify them but also make the trees more attention-worthy and deserving of
protection and special care from the city’s residents. The sinuous form of the flowers,
and the archetype of a braided parasitic plant more broadly, of which ivy is perhaps the
most emblematic example, appear inside the gallery in the forms of the rigorously
folded, pastel cotton of Toubou Toubou Za Toubou Zitsou a Kapou Kouloukoupou
Kouloukoupou Kouloukoupa, as well as the woolen Cian Cuna Macan Ata Locs Alonlao.
At the same time, these sculptural florae’s reference, along with the rest of the show's
pieces, may yet just as easily be traced back to Economou’s other travels throughout
last year—in Thailand, Hong Kong, Mekong, and Japan—and this culture-clash intermix
is reflective of the reflexively parasitic nature of her work at large, which engages and
amplifies the unstable duality of the very idea of parasites and their hosts—which one
is the beneficiary and which is the victim? Does borrowing and repurposing the
centuries-old idioms of artisanal traditions give them new life or somehow take unfair
advantage of their achievement? Do the gallery and its patrons give breathing room
and support to the artist's dreams, or abuse them for their own benefit? Ougaga Boom
Boom Hi Gapa Goum Birli Gaga Aougigi Aougigi Bagala Gaouga Ga personifies this
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question by contrasting the delicacy and rigorous fastidiousness of the traditional
origami caterpillar design with the strikingly oversize and menacing, but strangely
hypnotizing, proportions of the gigantic insects.

There is another subject that is never too far from the idea of hosts and parasites: as
one can easily observe, most of the locations listed above do have a torturous colonial
past, both as the offended and as the offenders. And while we may no longer refer to
countries as “colonies,” or brazenly aspire to “civilize” unfamiliar cultures toward our
own liking, that colonial parasitic logic continues to exist in the form of multinational
corporations, tourism, extractive capitalism, and gentrification. Greece and Athens are
by no means an exception to that condition, and the neighborhood where Dio Horia
finds itself, all the more so. But who is the host and who is the parasite? The answer to
this question, Dora Economou suggests, can never be definitively settled.

— THEEND —

Notes to editors

— Dora Economou (b. 1974) in Athens, Greece where she lives and works. She is a
graduate of the Athens School of Fine Arts and Pratt Institute, Brooklyn. She has
participated in Residencies and Workshops and has exhibited her work in Greece,
Europe, USA and Japan. Recent solo exhibitions include: “In conversation — chapter #3”,
RIBOT Gallery, Milan; “East Of The Sun West Of The Moon", Hgstscena, Alesund (as
part of an artist residency); “Rock Soft”, Akiyoshidai International Art Village, Japan;
“Continuity”, Olympia Municipality Music Theatre, Athens; “Sun Rises Sun Sets” Akwa
Ibom, Athens and Rotterdam; “Representation”, Radio Athenes, Athens; Recent group
exhibitions include: “the collective purr”, Nobel Building, Athens; “Frequencies (and
Atmospheres)’, Galerie Eva Presenhuber, Zurich; “Prizing Eccentric, Talents III”, P.E.T.
Projects, Athens; “We Tell Ourselves Stories in Order to Live”, Callirroe, Athens;
“Geometries”, Agricultural University of Athens.

Museum exhibitions include: “Landlord Colors: on Art, Economy, and Materiality”,
Cranbrook Art Museum, Michigan and ‘Antistructures’, DESTE Foundation, Athens.
Fellowships include: 2020 Fellowship at Akiyoshidai International Art Village.



— Exhibition Information

Dora Economou:

Hosts and Parasites
Solo Exhibition

Dio Horia Acropolis
June 5 - August 30, 2025

Dio Horia Gallery

5-7 Lempesi & 16 Porinou St
Acropolis, Athens, 11742

Tel: +30 2109241382 | +30 2106714827
Email: info@diohoria.com

Hours:
Tuesday - Friday, 11:00 - 19:00
Saturdays, 12:00-18:00

Special Hours:
June 22, Sunday, 10.00-13.00
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— Upcoming Presentations

Ally Rosenberg:

Solo Presentation

The Armory Show

New York

Booth #TBC

September 05 -07, 2025

Gisela McDaniel:

Solo Exhibition - Residency Program
Dio Horia Acropolis

October - November, 2025

Download press materials here:

https://www.dropbox.com/scl/fo/02ks0uc8xto6212kc24s3/ABt0tcxxBfJwEgyBndceMF

O?rlkey=6p0ltm6bmh67n142kisl8mM8y2&st=pxxk99y3&d|=0

For more information, please contact the gallery:

info@diohoria.com




