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O MNétpog Euotadiadng kat n Mapiva BeAnowwtn napouoctalouv
TNV Npwtn TOoug Kotvi €kBeaon «AAAot ‘'HAtot AAAot MAavATteg» ota
AUo Xwp'a.

AOfva, 24 Maptiou, 2025 — Me (Siaitepn xapd, n Fkarepi AUO XwpLtd avakowvwVvel Tn
SnAn €kBeon twv EANAVWYV KaAAttexvwy Mapivag BeAnowwtn kat Métpou Euotabiddn,
«AMoL 'HAot ANt MAavitee». H ékBeon Oa eykatviaotei otic 10 Maptiou 2025, otig 7
P.H., otn FkaAepi AUo Xwpld, napouacia Twv KAAAITEXVWV.

H Mapiva BeAnowwtn sival pla dtapeotkn kKaAtéxvida pe €d6pa otnv ABrjva, to £pyo TG
onolag ye updaopata, KEpauikd, Bivteo, X0 Kal EYyKATACTACELC KATAMNIAVETAL PE TIC
BepaTIKEG TNG ECWTEPIKOTNTAG KAl TWV EIKOTOAOYIKWY NPAYPATIKOTATWY W nedio
avakaiuywnc kat dtepeuvnong adoknTwy £wc Twpa cuvOETEWYV Kal EVAAANAKTIKWV
(OTOPLIKWYV apnynuatwy nou evoéexouévwc avtiBaivouv og kowva anodektda doypata.

To kUplo péoo tou MNMétpou Euotaddadn sival n pwrtoypadia, wotdoo N NPAKTIKi Tou
Baoiletal otn QUOLKR UAIKOTNTA TWV KABNPEPIVWV KATaVaAWTIKWV anoppldudatwy Kat
otn YAunTikn xelpovopia. To Kupiwc £€pyo tou EuotaBiadn anoteAeital andé pwtoypaPieg
VAUNTIKWYV oUVOECEWV Kal EYKATAOTACEWY KATAOKEUAOPEVWY and avtikeipeva nou
Bprke ota nepixwpa tng dlaitepng natpidac tou, To Atnapo.

Ta Vo cwpata £pywv nou ektiBevtal ocuvéxovtal anod tnv ko elhodofia va
enteAéoouv pla £€060 and Tig KavovioTikEG AoyIKEC Kal Ta KiBonAa BN tnNg apsiAtkTng
EMITAXUVONC TOU UCTEPOKANITAALOTIKOU EPLAATN.

Ta kaA\texvika Bépata tng Mapivac BeAnowwtn ota épya nou napouctalovial —kadwg
Katl nnyn ateAsiwtng €unveuonc yla To JeyaAutepo PEPOC TNE NPAKTIKAC TNG— eival ta ATIA
Kat ot evaAAaktikoi kdopol toéoo tng pubonAaciag 600 Kat Tn¢ Kpunto-entotAUnG. Ta épya
nou neptAapyBdavovral otnv £€kBeon neplotpéPovtal YyUpw To KateEoxnV OTOIXEIO Nou
oUPNANPWVEL Toug e€wynivouc NAaviteg kat ta dtayaia&laka ta&idla otnv ENOTNUOVIKA
@avrtaoia: T¢ nuAeg e€66ou/e1cddou. AvtAwvtag Eunveuon and to oTUAIoTIKO 1diwpa Kat
TN XPWHATIKA NAAéTa o€ PWTEIVEC VEOV anoXpwoelg TnG «Opdadag Memphis» Tng
dekaetiag tou 1980 kat and Ti¢ Nnpwtonoplakd PETAPOVIEPVIOTIKEC avadlaTtunwaoEelC TNE
vewpetpiag Art Deco, n BeAnowwtn EavalwvtaveUel TNV NPoypaPpatikd avaxpovioTiK
AOVYIKN Touc yia va dnpioupynoel €vav ontiko Kat evvoloAoyikd StdAoyo avapeoa ota
nedia tng apxaiag Kat TNg EIKOTOAOYIKAC yvwaong nou KaAoUv tov Beatr va e€epeuvioel
TOV XWpo 6nou npayuatikétnta Kat pavracia cuykAivouv. Me tov tpéno autod, ta
Kevipata tng KaAAtéxvidag, nou alwpouvtal Katd PAKoC Twv Toixwv tng yKaAepi wg
nUAec el0660ou oe pla dtapopetikh noAtiopikn dtdotaon, gotalouv Pe okeln Kanotou
HUBLIKoU npokoAopuBlavou teAstoupyilkoU Twv lvka aAAd oxedlacpéva and tov
KaAAltexviko dieuBbuvtr) tou MTV yUpw oto 1984.

Ta toAunpd xpwpata tng BeAnowwtn kat ta vontikd dApata and dskastia o Sekastia
unodnAwvouv dpwc Kal nepattépw, Babutepeg viéelg. ‘Otav évag and toug
NPWTAYWVIOTEC TOU KAAGLKOU JUBIoTOpAPAToC ENOTNUOVIKAC paviaciag tng ENoxn¢ Tou
Art Deco «Ta&id1 otov ApktoUpo» tou David Lindsay épxetal avuipétwnog e véa Baoika
Xxpwpata nou dev éxel Eavadel noté nplv, xpwpata nou dev undpxouv otn 'n Kat nou to
ouvnBec yrtvo AsENdyLo dev SlaBétel Tn yYAwaooa yla va neplypawel Enapkwe, Niavel tov
€autd tou va avaykadetal va katagpuyel oto kabBapd altoBnolako: «Onwc to yaAddllo ival
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anaAd kat juotnplwdeg, To Kitplvo otapdto Kal ToEKoUpAato, To KOKKIVo atoldodoéo kat
nablacpévo, £tol aloBdavonke [ta véa xpwpata] dypla kat enwduva Kat OvVeLPLKA,
dawpodvia, ndovika». Xtnv availuon Kat KPLTIKR TOU yla TNV EVVOLOAOYLIKN EPEUPEDH TOU
Lindsay, o Fredric Jameson éypawe kanote 6tL and autjv ynopouUpe va unobécoupe yla
aAAnyopikn oxéon avapeoa ota 6Uo: 1o va pnopei kaveic va pavtaotei £éva véo xpwpa
eivalt aAAnyopia yla tn duvatdétnta va paviactel £va eVIEAWC VEO KOIVWVIKO claoTtnua,
«kabwc pla véa notdtnta apxilel 46N va anattel £va véo €idocg avtiAnyng, kat autA n véa
avtiAnyn pe tn os1pd tn¢ £va véo atontriplo épyavo, kat autd eviélel £va véo €idog
owpatog» — Kal, 6a npooBétape, pla véa pop@n 1Bayévelag Kat KowwviKig Sounc.

Mpayuat, n eykatdotaon tne BeAnowwtn ival epnAoutiopévn P pua nowkihia aévaa
TAAQVTEUOUEVWY aloBnNTNPLaKWwy UPWV KAl AnTIKWV EYNEIPLWV: 0Ta autdévopa KEpapika
Kal Koppdatia updaopatog napepgfaiiovral enpikn Koppdatia kaBpeptwy, npocbétovtag
gla ocuvBetn dtaoctpwpdtwaon otnv ePnelpia tou Beath péow NG avapténg pat Kat
avakAaoTIKWY ENPAveLwV nou noAAanAactalovtal kat napagop@PwvouV ToV Xwpo,
gvioxvuovtag tnv 16éa tng e€66ou o€ pla S1aPopeTIKA Npaypatikotnta and autiv nou
Bpioketal £€€w and toucg Toixoug TNC YKaAepi. H antikf pUon Twv KEPAPLKWY Kal TwV
KEVINUATWY £pXETAl OE NEPAITEPW avtiBeon pe TNV aiBépla noldtnta Twv Kabpeptwy,
BoAwvovtag ta 6pla avapeoa oTo NPaypatiko Kat to pavtactiko, To antd Katl To ontiko.
TéNog, ot Aapntipec pOoplopol oTIC PWTICTIKEC EyKATAOTATEIC CUPBAANOUV neEpaltépw
o€ auth tnv anékoopn atpdéo@aipa, Aoulovtac TNV YKAAEPL O€ Pla puoTNPLAKH, OVELPIKA
Adpwn. ‘OAa padi, autd ta otoixeia npookaAoUv tov Beatr va el0éNBel o€ évav Kdopo
6nou o xpoévocg Kat n avtiAnyn eivatl peuotd, Kat to cUvopo avapeoa oto yvwoto Kal to
ayvwoto napapével dSlapkwe petafaridpevo.

Kat evw 1o €pyo tng BeAnowwtn npookalei og €060 and Ti¢ OlKOVOUIKEC Kal
KOIVWVIKOMOATIKEC CUVBRKEC Tou KOoPouU £Ew and tnv yKaAepi otpépovtag to BAEppa
pac aA\ou, ta épya tou Nétpou Euotabiadn to kdvouv sotidlovtac otic no (oPepEC Kal
no nedég Aentopépelec autou tou Kdéopou. O EuotaBiadng cuvBétel cUvoAa nou otn
ouvéxela yivovtal Bépata Twv pwtoypadlwy tou and cuvnbilopéva KatavalwTtika
anoppigpata 6nwc ta texvoAoyika napwxnuéva CD fAxou, ornacuEVeC KapEKAEC
vpageiou, NnaponAloPEVEC UNTPLIKEC KAPTEC KAl NXEIQ UNOAOYLOTWY, ) CNACHEVEC
PTEPWTEC e€agplopou. Autd, kaBwc katl yla navoneppia ané aAAa neplouleypéva
«okounidia», napouoidlovtal Stdonapta pe AouAoudia, axupa, kKAadid dévipwyv kat dAAa
@UOIKA UAIKG, Kal oknvoBetnuéva yia va pwtoypadnBoulv o€ BOUKOAIKA OKNVIKA.
MAQIOIWPEVEG HETWNIKA KAl CUYKPOTNHUEVEC CUPHPETPLKA, Ol EIKOVEC MOU NPOKUNTOUV
unodnAwvouv gla capdoévia enikalponoinon Tou pwtoypadlkou kavova twv Bernd kat
Hilla Becher pe B€pa tn Blognxavikn apXITeEKTOVIKR TwV apxwyv tou 2000 alwva: evw ol
anapxég tng vewteptkng enoxnc yioptalav atoivdofa to anotunwpa tng Blopgnxaviag kat
ToUu Ke@aAaiou oto tonio, ot katpoi pag éxouv nia enavanpocdlopiosl tnv Outonia wg
anédpacon and Ti¢ olkovopieg Twv Taxéwdc SlakivoUPeVWY KatavaAwTIKWYV KAl XpnoTIKWwY
ayabwv.

Ztov nuprnva tou £épyou tou EuotaBiadn Bpioketal n e€epelivnon Twv vonuATwy Kat Twv
Suvapewv nou pnopoUv va ackfoouv Kat va cupoAicouv ta katackeuaopéva
avtikeipeva, oav va dtabétouv pla Sik Toug autevépyela. ZTn ouvinOn NPpaktiki Tou, HOALG
tpafnxtei n téAela pwrtoypadia, o KAAAITEXVNC anoouvapuoAoYEl TIC CUVOETELC TOoU Kal
enotpéPel 6Aa ta UAIKA ouoTatikd Toucg oto onueio énou ta sixe neplouAAé€el. Qotdoo, N
napouoa £€kBeon onuatodotei pla totoptkny andékAion and auth tn ouviAbeLa: yia npwtn
@opa, yia anod tic ouvbéoelg tou EuotaBiddn Oa Bpioketal otov ekBeolakd Xxwpo yla va
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TV neplepyactolV ol Beatéc. Ztnv avtiAnyn tou KaAAttéxvn, 6Aa ta avtikeipgeva «Exouv
gla ocuykekpipévn Suvapun nou kabopilel kat unayopeUel TOV TPOMO PE TOV Onoio
e&elioostal To £€pyo nou ouvtiBetal and autd. To apriynua aAAadlel 6tav £va avtikeipevo
givat unepBoAikd kupiapxo. Auth tn popd, to yAuntd katéAafe oAooxepwc to apriynua
pou, kat aéile va ektebel og évav xwpo xwpic pwtoypagia. Me noAU evBouactacpd, 1o
apnoa va undapxeuw.

Me tou¢ NoAU Eexwplotouc, aAAd kat aAAnAocupnAnpwpatikoug tpdnouc toug, ta duo
ocwpata épywv nou napouactdlovtal otnVv €KBeon Npoteivouv S1aPOPETIKEC ONTIKEC
YWwVIEC yia Pla pLdiki enave&€taon TwV OIKOVOULKWYVY Kal MOAITIKWY JOVTIEAWV nou
Kuplapxouv ofpepa otov AuTIKO KOGHO, Kal cuvioToUv £va dpapa otn AOYIKA TNE
Anoavantuéng nou iowc pnopei va pag BonBnoel va dtakpivoupe eviéAel gla eVAAAAKTIKA.

— TEAOZ —

ZNUEWWOELG YA CUVTAKTEG

— O Nétpog Euotadiadng (v. 1980, EANGSa) Let kat epydletal otnv EANASa. Exel
ntuxio Pwrtoypagiag and to University for the Creative Arts, UCA Farnham, Hvwpévo
BaoiAelo. XTI atopikéc ekBEoelc Tou ouykataAéyovtal ot: «Gold Rush», ARSENAL,
Metg; «Invisible Limits/Makeshift Structures», Thessaloniki PhotoBiennale,
Oeooalovikn; «Gold Rush», FkaAepi CAN Christina Androulidaki, ABryva; F'kaAepi
Sintitulo, Moulév; N'kaAepi Clementine de la Feronniere, Mapiot kat F'kaAepi Foto
Forum, MnoAtodvo; «Invisible Limits/Makeshift Structures», lkaAepi Synthesis, Z6@1q;
290 Festival International de Mode & Photographie d' Hyéres, Yép. ZTi1¢ opadikég
eKB€oelC Nnou €xel ouppuetdoxel cuykataAéyovtal ot: Foto Wien, Biévvn; 280 kat 290
Festival International de Mode & Photographie d’ Hyéres, Yép; «Realities and
Plausibilities», FkaAepi Xippas, ABAva.

YTI¢ ekB€oelc o€ pouoeia Kal lvotitoUta Nou £XEl CUPPETAOXEL, cuyKataAéyovtal ot
«Uber Leben am Land», Kunst Haus Wien, Biévvn; «The Ground We Have In Common»,
Fondazione Benetton Studi Ricerche, lkaAepi Prigioni, TpeBilo; «H Mapouaia tng
Anouciac il n @swplia tn¢ Kataotpopnc», NiIMAC, Aeukwoia; «Invisible Cities», FkaAepi
Wallach, Columbia University, Néa Yopkn; «O kUplog PoBivowvag KpoUoog épelve onitt:
MNepinételec oxedlaopou og ouvOnKeg Kpiong», Mouoeio Mnevakn, ABriva; «Ot
E€lcopponiotégy, enpéAela New Museum, Mouoeio Mnevakn, ABrva; «Capitalist
Realism», Kévtpo ZUyxpovng Téxvng ©@socalovikng, @eooalovikn; «To TEAOC TNC
Mnbelag», Kévtpo MoAttiopou 16pupa Ztaupog Nidpxog, ABrva; « The Presence of
Absence, or the Catastrophe Theory », 16pupa Izolyatsia, KieBo; «Touching from
Distance», Mouaoeio Serlachius, Mantta.

‘Exel AaBet tipuntikég diakpioelg dnwa: Mpwto BpaBeio HSBC otn dwtoypaia, Méya
BpaBeio tou AleBvoug PeotiBAA Mbdag & Pwtoypaiag tng Yép, unown@létnta yla 1o
Prix PICTET 2016. Epya tou neplAapBdvovtal otig €M cUANOYVEG: Mouoeio Tou lopanA,
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lepoucalny; Mouaceio MOMus, @scoalovikn; Etaipikr) ZuAdoyn Téxvng HSBC, Mapiot;
Mouocsio Serlachius, Mantta; ZuAAoyn Adkn lwavvou, ABriva

— H Mapiva BeAnowwtn (v. 1982, EAANGSa) et kal epyaletatl otnv EANGSa. Eival
andéoolttn tou TuAuatog Elkaotikwy Kalt Epappoopévwy Texvwy TG ZxoAn¢ KaAwv
Texvwyv Oecoalovikne. Znoudaoe eniong TEXVIKEC UPAVTIKAC Kal LoTtopia oto lotopikd
Y@avtoupyeio tou ZuAAdyou Eknatdbeloewc Neavidwyv. XTI atodIKEC EKOETELC TNC
ouykataAéyovtal: «Monuments to Space», l’kaAepi Untiled, Z6@1a; «| Hate Hard Boiled
Eggs», MISC, ABriva kat «Nature Immortelle», Romantso, ABrva. ZTi¢ GUANOVIKEC
€KBE0eIC Nou €xel ouppetdoxel cuykataAéyovrtal ot: «<DESMOS: A Dinner Study», EIGHT
/ TO OXTQ, ABRva; « EEw ppevwyv and euxapiotnon», Ktipto NépneA, ABriva; Turkish
Textile Biennial, Spdpvn; «Zehac@dpoc», Avolxtd Mavid, Xavid; «<Head2Head», A
Project by A-dash, ABriva kat Kling&Bang, P£ikiapik; «Cra(u)sh. Or How You Made Me
Kiss The Pavement», Grace / Athens; «tHAEKPIZ / How to Think Like a Mountain»,

>agoBpakn.

YTI¢ ekB€oelC o€ pouoeia Nou €Xxel CUPPETAOXEL, ouykataAéyovtal ot: «Sheltered
Gardens», avaBeon PCAIl Polygreen, Botavikég KAnog l. & A. N. Alopdoug, ABRva;
«Matter Over Matter», lIvotuitoUto Mkaite, Z6@la. Avapeoa otig Slakpioelc kal
unotpo@ieg nou éxel AdBet cuykataAéyetal to Artist Fellowship 2022 tou I6pUpatog

>taupog Niapxoc (IZN).

— MAnpo@opieg €kOeong

Nétpo¢ Euotabiadng & Mapiva BeAncwwtn:

‘AAAot 'HAtot AAAot NMAaviTeg
ANAR ékBeon

AUO Xwpld AkpdnoAn

10 AnplAiou — 24 Maiou, 2025

FkaAepi Ao Xwpra

Aepnéon 5-7 & Mopivou 16

AkponoAn, ABrva, 11742

TnA: +30 2109241382 | +30 2106714827
Email: info@diohoria.com

Qpapto:
Tpitn — Napaokeun 11:00-19:00
Y4aBBato 11:00-18:00

— MNpooexeig eKOEOELC

Ntépa Owkovopou:
ATopKi €KOeon

AUO0 Xwpld AkponoAn
loUvioc- loUAlog, 2025

Xpiotog Akopdalitng:
ATOuKN) napouciaon
NADA New York
MNepintepo #B111

07 - 11 Maiou, 2025

YAK6 yia tov TUno
Ajquwn edw
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Petros Efstathiadis and Marina Velisioti present their first joint
exhibition 'Other Suns Other Planets' at Dio Horia Gallery.

Athens, March 24, 2025 — Dio Horia is excited to announce ‘Other Suns Other Planets’, a
joint exhibition by Greek artists Marina Velisioti and Petros Efstathiadis. The exhibition
will open on April 10 at 7:00 PM at Dio Horia Gallery in Acropolis, with the artists in
presence.

Marina Velisioti is an Athens-based multidisciplinary artist whose work in textiles,
ceramics, video, sound, and installation engages the themes of esoterica and speculative
realities as the ground to discover and explore previously unthought connections and
alternative historical narratives that may contradict commonly accepted dogmas.

Petros Efstathiadis’s primary medium is photography, yet his practice is grounded in the
physical materiality of everyday consumer detritus and in sculptural gesture.
Efstathiadis’s main oeuvre is comprised of photographs of assemblage sculptures and
installations constructed from found objects around the artist’'s hometown of Liparo.

The two bodies of work on view are united by the shared aspiration to stage an exit from
the normative logics and false mores of the late capitalist hellscape’s relentless
acceleration.

Marina Velisioti's artistic subjects for the works on view—as well as the source of endless
inspiration for most of her practice—are UFOs and the alternative worlds of both fiction
and crypto-science alike. The pieces included in the show revolve around sci-fi's common
accoutrement to alien planets and intergalactic travel: gates and portals. Taking an
aesthetic cue from the style idiom and color schemes of the Memphis group'’s bright
1980s neon hues and groundbreakingly postmodernist rearticulations of Art Deco
geometry, Velisioti revivifies their programmatically anachronistic logic to create a visual
and conceptual dialogue between the ancient and the speculative knowledge realms that
invite the viewer to explore the space where reality and fantasy converge. In this way, the
artist’s embroideries, floating along the gallery walls like portals to a different
civilizational dimension, appear as if implements of some mythic pre-Columbian Incan
ritual were to be designed by MTV's art director circa 1984.

Velisioti's bold deployment of color and decade-hopping suggest further and more
profound implications, as well. When faced with new primary colors he’s never seen
before, colors that don't exist on Earth, and that the regular earthly vocabulary doesn’t
have the language to justly describe, one of the protagonists of David Lindsay’s classic Art
Deco-era sci-fi novel A Voyage to Arcturus finds himself in need to resort to the purely
sensual: “Just as blue is delicate and mysterious, yellow clear and unsubtle, and red
sanguine and passionate, he felt [the new colors] to be wild and painful; and dreamlike,
devilish, and voluptuous.” In his analysis and critique of Lindsay’s conceptual invention,
Fredric Jameson has once written that from it, we may posit an allegorical relationship
between the two: to be able to imagine a new color is allegorical of being able to imagine
a completely new social order, “for a new quality already begins to demand a new kind of
perception, and that new perception in turn a new organ of perception, and that
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ultimately a new kind of body,” and, we might add, a new form of citizenship and society-
building.

Velisioti's installation is, indeed, enriched by a perpetually oscillating variety of sensual
textures and haptic experiences: the stand-alone ceramic and textile pieces are
interspersed by running tracks of self-adhesive mirror strips, adding complex layers to the
viewer's experience through the intermix of matt and reflective surfaces that multiply
and distort the space, enhancing the idea of exiting into a different reality from the one
that lays outside the gallery walls. The tactile nature of the ceramics and embroideries
further contrasts with the ethereal quality of the mirrors, blurring the boundaries
between the real and the imagined, the tangible and the optical. Finally, the fluorescent
lamps in the light installations further contribute to this otherworldly ambiance, infusing
the gallery with an eerie, dreamlike glow. Together, these elements invite the viewer to
step into a world where time and perception are fluid, and the line between the known
and the unknown remains constantly shifting.

Where Velisioti's work issues an invitation to exit the economic and socio-political
circumstances of the world outside the gallery by turning away from it, Petros
Efstathiadis’s pieces do so by zooming in on that world’s grimiest and most mundane
details. Efstathiadis composes the assemblages that in turn become the subjects of his
photographs out of such commonplace consumer discard as technologically obsolete
audio CDs, broken office chairs, unusable computer motherboards and speakers, or
broken-off fan ventilators. These, and a panoply of other scavenged “trash,” are
interspersed with flowers, hay, tree branches, and other natural materials, and staged to
be photographed in bucolic settings. Frontally framed and symmetrically composed, the
resulting images suggest a sardonic update of Bernd and Hilla Becher’s canonical
photographs of the early 20th century industrial architecture: where the dawn of the
Modern era once optimistically celebrated the landscape footprint of industry and capital,
our times have come to redefine Utopia as an escape from their economies of circulation
and utility.

At the core of EFfstathiadis’s work is an exploration of the meanings and the powers that
manufactured objects can wield and signify, as if imbued with an agency of their own. In
his usual practice, once a perfect shot is taken, the artist disassembles the sculptures
again, returning all of their constituent materials to where they were originally procured.
The present exhibition, however, marks a historical departure from this custom: for the
first time ever, one of the Efstathiadis’s assemblages will be physically present in the
exhibition space for the viewers' contemplation. In the artist’'s understanding, all objects
“have a certain power that defines and dictates the way the work composed of them
evolves. The narrative changes when the object is too dominant. This time, the sculpture
took over my narrative completely, and it deserved to be exposed in a space without
photography. | felt excited to let it be.”

In their unique, yet complementary ways, the two bodies of work on view in the
exhibition propose different angles for a radical rethinking of the current economic and
political models dominating the Western world and suggest a vision of the logic of
Degrowth that may just help to finally see an alternative to them.

— THEEND —
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Notes to editors

— Petros Efstathiadis (b. 1980, Greece) lives and works in Greece. Efstathiadis
received his BA in photography at University for the Creative Arts, UCA Farnham
Surrey, UK. Selected solo exhibitions include: ‘Gold Rush’, ARSENAL, Met; ‘Invisible
Limits/Makeshift Structures’, Thessaloniki Photo Biennale, Thessaloniki; ‘Gold Rush’,
CAN Christina Androulidaki gallery, Athens and Galerie Sintitulo, Mougins; and Galerie
Clementine de la Feronniere, Paris and Foto Forum Galerie, Bolzano; ‘Invisible
Limits/Makeshift Structures’, Sofia; 29é Festival International de Mode & Photographie
d’ Hyéres, Hyéres. Selected group exhibitions include: Foto Wien, Vienna; 28é and 29é
Festival International de Mode & Photographie d’Hyéres, Hyéres; ‘Realities and
Plausibilities’, Xippas Gallery, Athens.

‘Museum and institutional shows include: ‘Ueber Leben am Land’, Kunst Haus Wien,
Vienna; ‘The Ground We Have In Common’, Fondazione Benetton Studi Ricerche,
Gallerie delle Prigioni, Treviso; ‘The Presence of Absence, or the Catastrophe Theory’,
NiMac, Nicosia; ‘Invisible Cities’, Wallach Art Gallery, Columbia University, New York,;
‘Mr Robinson Crusoe Stayed Home: Adventures of Design in Times Of Crisis’, Benaki
Museum, Athens; ‘Equilibrists’, curated by NEW Museum, Benaki Museum, Athens;
‘Capitalist Realism’, Contemporary Art Center of Thessaloniki, Thessaloniki; ‘The end of
Medea’ Stavros Niarchos foundation Cultural Center, Athens; ‘The Presence of
Absence, or the Catastrophe Theory' in I1zolyatsia Foundation, Kiev; ‘Touching from
Distance’, Serlachius Museum, Mantta. Awards include: First prize of HSBC in
Photography Prize; Grand prize of Hyéres International Fashion & Photography Festival
and, shortlisted for the Prix PICTET 2016. Major Collections include: Israel Museum,
Jerusalem; MoMUS Museum, Thessaloniki; HSBC Corporate Art Collection, Paris;
Serlachius Museum, Mantta and Dakis Joannou Collection, Athens.

— Marina Velisioti (b. 1982, Greece) lives and works in Greece. Velisioti earned her BA
from the Department of Applied Arts at the School of Fine Arts in Thessaloniki. She
studied weaving techniques and history at the Historical Textile Factory of SEN.
Selected solo exhibitions include: ‘Monuments to Space’, Untiled Gallery in Sofia; ‘Hate
Hard Boiled Eggs, Misc, Athens and ‘Nature Immortelle’, Romantso, Athens. Selected
group exhibitions include: ‘Desmos: A Dinner study’, Eight, Athens; ‘Outraged by
Pleasure’, Nobel Building, Athens; Turkish Textile Biennial, Izmir; ‘Selasforos’, Anoihta
Pania, Chania; ‘Head2Head'’, A Project by A-dash, Athens and Kling&bang, Reykjavik;
‘Cra(u)sh or How You Make Me Kiss the Pavement’, Grace, Athens; ‘HAEKPIZ / How to
Think Like a Mountain’, Samothraki.

Museum exhibitions include: ‘Sheltered Gardens’, commission by PCAI Polygreen,
Diomedes Botanical Garden, Athens and ‘Matter Over Matter’, Goethe Institut, Sofia.
Awards and grants include: Stavros Niarchos Foundation (SNF) Artist Fellowship 2022.



— Exhibition Information

Petros Efstathiadis & Marina Velisioti:

Other Suns Other Planets
Duo Exhibition

Dio Horia Acropolis

April 10 - May 24, 2025

Dio Horia Gallery

5-7 Lempesi & 16 Porinou St
Acropolis, Athens, 11742

Tel: +30 2109241382 | +30 2106714827
Email: info@diohoria.com

Hours:
Tuesday — Friday, 11:00 - 19:00
Saturdays — 11:00-18:00

DIO HORIA GALLERY
ATHENS, GREECE
+30 210 6714827
INFODDIOHORIA.COM
WWW.DIOHORIA.COM

— Upcoming Presentations

Dora Economou:
Solo Exhibition
Dio Horia Acropolis
June - July, 2025

Chris Akordalitis:
Solo Presentation
NADA New York
Booth #B111

May 07 —May 11, 2025

Download press materials here:

https://www.dropbox.com/scl/fo/02ks0uc8xto6212kc24s3/ABt0tcxxBfJwEgyBndceMF

Q?rlkey=6p0ltm6bmh67n142kisl8m8y2&st=pxxk99y3&d|=0

For more information please contact the gallery:
info@diohoria.com

THANK YOU!



